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4 Wrapped floral wire and poster putty were used to dip the canaries in glaze. 5 The canaries were allowed to dry upside down, hooked on a dowel. 6 Soft

brick and nichrome wire props supported each canary in the glaze firing. 2 -6 Photos: Rebekah Myers. 

studio mate's use of a similar system for firing her jewelry. We found 

that each brick could fit about five birds. Holes were drilled into the

bricks and thick 9 -gauge nichrome wires were inserted. The birds then 

fit over the wire, preventing them from tipping over and making sure

only the unglazed notch was touching the brick. 

This project led us to innovate on a small scale using many materials 

we already had in the studio such as leftover soft brick, nichrome 

wire, scrap wood, and floral wire. It was essential we had a system 

and the specialized tools in place to make the entire process efficient 

and robust enough to survive heavy use and in some cases multiple 

kiln firings. We believe that significant value comes from the time 

and investigation necessary for solving problems and that this value

extends far beyond any finished art object. 
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