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Sculptor Susan Cronin creates life in bronze

BRIAN McELHINEY
Arts Editor
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on one knee, holdmg aring aloft in
its long, twisting trunk. Its face is
turned upward, front hooves
mashed together in a pleading ges-
ture dlrected toward an unseen

whatever it is ’'m makmg, A
Cronin. ¢ [Itcanbeusedas]aco 1-

ple can leave messages back and
forth with it.”

Cronin’s work is on display in
galleries throughout the country,

Wﬂllamstown, s
Hunter Kirkland Contemporary in

Arts Foundry i in Plttsﬁeld Mass.

“Eggcentricities,” featuring one-
of-a-kind egg sculptures that
Cronin calls “Ooofs,” will open at
the Southem Vermont Arts

~ Center on Feb. 7, and will run
,through March 9.

“They’re all eggs that have
weird looking legs,” said Cronin.
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Susan Read Cronm works on a wax verslon ofher sculpture “Rabblt s Reward” at the Berkshlre Fine

“I start getting attached to these
things, it’s like a little famle Ive
made.”

Cronin has ofﬁc1a]1y lived in
Manchester since 1990, but visited
the area often during her child-
hood in Long Island, N.Y. “We
came up to Manchester to go ski-
ing every weekend, so I'm sort of
from the area for most of my life,”

. said Cronin.

She ran a mail order children’s

. costume business, Suzo, out of

Grafton for 10 years before mov-
ing to Manchester to study Enghsh
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coating on them.”

Cronin cast her first bronze
piece in 1997. Since that time, she
has cast over 1,000 separate
pieces. She works out of the
Berkshire Fine Arts Foundry in
Pittsfield, Massse e

I decided | really
wanted to do bronze
casting in 1995.
[At the time] | had no
idea how anyone
made a bronze, |

top of the funnel, and the object |
~ goes into a 2,000-degree kiln
- upside-down, so that the wax evac- |
- uates the mold. Hot, liquid bronze
~ is then poured into the funnel.
- Once it cools, Cronin breaks the |
 shell off the bronze with a hammer
. and cleans it. Finally, the sculpture | l
- is covered with a chemical called |

] halry'

just drop a piece off,” she said,

However, the casting process is

- difficult and even dangerous,
| according to Cronin, and can take
- anywhere from three months to a
- year, depending on the size of the
| piece being cast.

The first step is creating a mold|

. of an original clay sculpture by
- painting wet rubber on it. Once
~ the rubber dries, the clay is |
I removed and the mold is filled
. with hot wax. When the wax cools,

i Cr@mn makes sure the sculpturel
o

' The board is then cut off the‘

patina, which is sealed on with a 3
spec1al wax. This protects it against | ]
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Accordmg to Cronin, the
process is “not somethmg you can ’
do in your backyard.” |

“At each point, something can
go wrong, and you have to start
OVer again,” said Cronin. “It has |
ces along the way that can get ‘

 Cronin is at the foundry for
most of the process. “Some artists

“but some interesting thmgs ‘have
happened at the foundry.” - ;
Sometimes a mistake durmg %
the casting process can lead to a |
more unique sculpture, as was the |






